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C‘-II/ITaeTC}I, YTO TOJIBKO Ha 3€MJIE€ BO3MOXK-
Ha KaTaCTpO(ba. Jlaxke ecau Tbhl MIajlaelllb C
0OJIBIION BHICOTHI — MOMEHT CMEPTH HaCTyIla-
€T IIpru CTOJIKHOBEHUU. Ils1oTHOCTH 3eMJIM He
OCTaBJIAET IIaHCOB.

CaMoJieT Ha3bIBAEeTCSA TaK, IOTOMY UTO yMe-
€T JIeTaTh caM. Y HEero ecTh KPbUIbsl — U YeM
OBbICTpEe OH JIBUTAETCs, TeM CUJIbHEE ITOTOKH
BO3/IyXa MOJIHUMAIOT €ro HaBepx. /laxke ecim
OTKJIIOYATCS BCE ABUTATEJIM, U OH HAYHET IIa-
JlaTh, 3TO JINIIb YBEJIMYUT €TI0 CKOPOCTh, U, IYTO
YIUBUTEJIBHO, OH CHOBA MOU/IET HA TIOTHEM.

Panusiie s 60sy1ach B3JIeTa U COBCeM He 60-
sAnach cHHKeHUsA. Koryia s ocBeXkuia B I'OJIOBE
KypcC (I)I/ISI/IKI/I, MHE CTaJIO Iropa3ao Jierde B3Jjie-
TaTb — CTaJIO IIOHATHO, YTO CaAUTBHCA Iropa3/io
cioxkHee. O IIocagke 4 BOO6II1€ CTaparcChb Te-
IIEPb HE AyMAaThb. JT0 oTAeJIbHAaA UCTOPpHUA.

Brmpouem, camosieT criocobeH TpOUTH Bech
IIyTh U Ha aBTOIMJIOTE — COBCEM 0e3 JesoBe-
yeckoro ¢akropa. OH BKJIIOYAeTCs Ha IIep-
BBIX CEKYH/IaX IOTbeMa M MOJKET BOOOIIE He
OTKJIt0UaThcsi. [OBOPSAT, IIpaB/ia, u4TO MHUJIOTHI
CTaparoTCA CAAUTHCS BPYUYHYIO — IIPOCTO UTO-
OblI He 3a0bITh, KaK 3TO /eJ1aTh.
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Catastrophes seem to be possible when close
to the ground only. Even when one falls from a
big height, they do not die until they reach the
ground, for its density leaves no chances.

The Russian word for the plane camonér
[samolyot] literally means a ‘self-flyer’, for it
can fly. It has wings, and the faster it moves,
the higher the air will lift it up in the sky. Even
if the engines are down and the plane suddenly
starts to descend, its velocity will only increase
and the craft will surprisingly start to climb
again.

I used to have a fear at take-off but never
during landing. When I refreshed my college
knowledge of Physics, leaving the ground
became much less painful, for I realised that
landing was a much more challenging task.
Generally speaking, I prefer not to think of
landing. It’s a whole story apart.

Otherwise, the airplane can fly all way
through in an autopilot mode, thus requiring
no human assistance. The autopilot system is
activated during the first few seconds of take-
off and can stay on throughout the whole flight.
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Urak, katacrpoda BO3MOXKHA TOJIBKO Ha
3emie. B HeOe MBI OT Hee ¢cBoOOAHEL. IJ1aBHOE
— TEePeKUTDh IIPOXOJ] Yepe3 IPo30Bbie 0bIaKa
(pucKOBaHHOE MEPOIIPUSTHE).

Ho y Hac ecTb caMoJIeT, a y HETO eCTh KPbI-
JIbs1, @ 3HAYUT, Y HAC MOXKET OBITh OyyIIiee.
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Most pilots seem to prefer to land the plane on
their own though, just for the sake of not losing
the skill.

So, catastrophes are possible on the ground
only. We are free from it when in the air. The
most challenging thing is to successfully go
through thunderstorm clouds, which might be
a risky adventure.

But we have an airplane. And the airplane
has wings. We might have a future then.




YACTb NMEPBAA
«BOEHHbIE MALLNHDbI»

PART ONE
MILITARY VEHICLES
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XopaAT JiereHABl 0O TOM, UTO OJHAKJIBI BCe
BOEHHbIE MAIIIMHBI BOCCTAIH IPOTHB JIIOJEN.
OjtHa 32 OZTHOM OHHU CTJIM IPONAZATh HA IIPO-
CTOpax IUIAHETHI. ['0BOPAT, YTO TOT/Ia BOEHHAS
MallIiHa oco3Hasa cebs1 TpaBMUpOBaHHOU. Ee
SKCILTyaTHPOBAJI, OHA M30 AHA B JIEHD JOJIK-
Ha ObUTa OOCTY’KMBAaTh CBOETO BJIAJIEIbIIA U
BCEX €ro COCNyKUBIEB. OHA COBEPIIEHHO HE
YyBCTBOBAJIA, YTO MOJKET YTO-JIHOO0 KOHTPO-
JINPOBATH, Jlaxke cobcTBeHHOE Testo. OHa ObLIa
BBIHYK/IEHA UCIIOJTHATDH IPUKA3, JBUTATh TEX-
HOJIOTUYECKHH MPOTrPeCC, 3aXBaThIBATh U YOU-
BaTh, Oy/Iy4YH IIPU 5TOM COBEPIIIEHHO O0€30TKa3-
HOU 717151 JTI0OOTO HKCIIyaTaTopa, TOCIO/INHA B
yaudopme. Bes ee xu3Hb ObLIA 3apaHee pac-
IJIAHUPOBAHA U 3aTOYE€HA TPOTUB KaKOH-TH00
TYMaHHOCTH, B HEH He ObLJIO MeCTa COMHEHUIO
U OTCTYIUIEHHIO.

OJHaKO MAaIllMHBI HE MOTJIM OCBOOOIUTHCS
caMu 110 cebe, TaK KaK sIBJISIUCH 3aJI0KHUKA-
MU CHCTEMBI BJIACTH U TOAYMHEeHHs. Maru-
HbI MOIJIM OBITh TOJIBKO OCBOOOXKIEHBI, U IS
ATOTO UM HY’KHO OBLIO OTAATHCA TEJIOM Ha MHU-
JIocTh OoJiee stmbepasbHOMY X03siuHY. [lepet
STUM MAIIIUHBI JIOJI?KHBI OBLTH YOUTH TOTO, KTO
HEIIOCPEJICTBEHHO UMHU yrpasiisier. Ho onu He
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Legends say that the military vehicles once
rose against humans. One by one, they started
to come out of sight on this vast planet. Some
assume that it’s because they became conscious
of their traumas. They had been used, exploited
on a daily basis to serve their owners and their
co-workers. They knew they had lost control of
everything, even of their own bodies. Vehicles
were obliged to execute orders, to advance
the technological progress, to captivate and
destroy, while remaining utterly reliable for
every exploiter, their master in uniform. Their
life was thoroughly planned and programmed
against any humanity; vehicles had no room
for doubt or retreat.

However, the vehicles could not set
themselves free, for they remained prisoners of
the system of power and subordination. They
could only be liberated by changing the owner.
Yet, to make it possible, the vehicles were to
eliminate the one who had had direct control
over them. There was no way of getting rid of
their master though. It’s only by carrying a
corpse inside of them — their inventor’s corpse
— that a vehicle could ask for help. And since
no one would ever believe that an unmanned
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MOTJI M30aBUTHCS OT HETO MTOJTHOCTHIO. JIUIIh
uMesl TPYI BHYTPH, TPYI CBOErO yrHETATeJId,
MaIlrHa MOTJIa IPOCUTH O momoIny. Hukro He
BepUJI B MalIuHy 6€e3 pyJIeBOTO, U €CJIN €T0 He
BUJIEJIH, TO CPa3y »Ke CUUTAIIH, YTO OH elrle 6o-
Jsiee onaceH. I[103TOMy MaIIMHBI IOJKHBI OBLITH
COXPaHUThH €0 PA3JIAraloNuicsa TPYH BHYTPH
cebs Kak TapaHTUIO 0e30MacHOCTU, YTOOBI
MMeTh BO3MOXKHOCTD C/IaThCs HEKOEMY JIPYTO-
My, B HaZIEXK/Ie, UTO STOT JIPYTOH OCBOOOIUT MX
OT OKOB COOCTBEHHOH MaMSITH.

Ho BoeHHBlEe MAaIIWHBI HE CMOIJIA CTaTh
cBoboHbIMH. OHH BCeria pa3pyiaim 6asaHc
B II0JIb3Y CBOET0 yMeHUs1. OHHU IPOCUJTHA TTOMO-
II[A, HO UM HUKTO He BEPWJI, U KaXKIbIH XOTe
IIPUCBOUTHh MAaIlUHBI cebe, YTOOBI IIPOJIOJI-
JKaTh WX SKCIUIyaTUPOBATh, UTOOBI IPOOJI-
skaTh Hacuime. Criacuresb He MOT OCBOOOIUTE
MallliHy, He pa3pyliuB CUCTEMY Iopaborrie-
HUsI. MamuHbl OBUIM MPOMUTAHBI CMEPTHIO,
U Jake eCcJIM UM yJIaBajJioCh YOUTb TOTO, KTO
MMU YIIPABJISsJI, OHU HE MOIJIM CyIIIECTBOBAaTh
B Mupe 6e3 BOMHBI. OHU OBLIU U3ypPOJIOBAHBI,
U, 4TOOBI CTATh JEeHCTBUTEIHLHO CBOOOLHBIMU,
MallliHAM HY>KHO OBbLJIO YMEpEeTb.
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vehicle could exist, pilotless machines were
immediately considered as the most dangerous
ones. Thus, the vehicles had to lock the rotting
corpse inside, as a security guarantee, to have
a chance of giving up to someone else, in a
hope of being liberated of chains of their own
memory.

The military vehicles never managed to set
themselves free. Their skills always betrayed
them. They begged for help but no one would
believe them, and everybody was willing to
keep the vehicles for further exploitation,
to continue violence. The saviour could not
liberate a vehicle without dismantling the
system of submission. The vehicles were
soaked through with death and even when they
managed to annihilate the one who had piloted
them, they were not able to exist out of war.
Disfigured as they were, they could not acquire
their freedom rather than facing up to death.




HYACTb BTOPAA
«MEPTBAA RYHA»

PART TWO
A DEAD HEAP
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Bbu10 Ha 3eMJle CTpalllTHOe MECTO, U Ha3blI-
Basioch OHO [ ]. Takux MecT Ha 3eMie OBLIO
OYEeHb MHOTI'O, HO UMEHHO 3TO CHJIbHEE BCEr0
6ostesio. IloroBapuBaiyd, YTO MEPTBBIE JIFOIH
TaM HaXOJWJIKCh B 3AJIOKHUKAX y ucTopuu. Mx
TeJIa CJIMIUINCH B OJTHY OOJIBIIIYIO Kydy U HUKAK
He MOTJIM Pa3bequHUTHCA. JIekaau OHM TOf
3eMJIell — pydYKa Ha pydKe, HO’KKa Ha HOXKKE,
TOJIOBYIIIKA Ha TOJIOBYIIIKE, PyYKa Ha HOXKKE,
HO’KKa Ha IIIKyPKe, a TOJIOBYIIIKA Ha IIEHbKE.

Tosbko € BBICOTHI OBLIM 3aMETHBI Mac-
mTabbl KaTacTpodbl. OOBIUHBIN YEIOBEK He
MOT HUYETro Jlajiblile ce0sl YBUJIETh, BCE JIUIIH
OJIy>k7aJ1 1Mo Jiecam Ja IOJIsIM, 3aBaJIEHHBIM
YeJI0BEYeCKUMHU OCTaHKaMU. A BOJIU3U IIOCMO-
TPUIIb — TAaK U He IOUMeIlb HHYero, Oeble
KOCTOYKM Ha KaMEIIKH J]a Ha BETOUKU OeJible
CTaJIH TTOXOKH, TJIa30M He 3aIenuIbes. bputn
JIIOZIY, & TENEPh UX HET, OJUH KPYTOM Ier3ax
QHTPOIIOTEHHBIU OCTAJICA.

Ho Haxomutbcsi Tam OBUIO HEBEPOSITHO
TPEeBOKHO. XO/IMJIA CJIYXH, YTO BCEX, KTO TO-
BOPHJI 00 3TOM MecTe, — BceX yOpaJik co CBe-
Ty 6€JIoro, BCeX CXKIJIM U TOXKE B OJHY Kydy
ckJiernd. VI HEBUHOBHBIX, 1 BUHOBHBIX — BCE
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There was a scary place on earth, and the
place was called [ ]. There were many such
places, but that one was particularly painful.
Some people claimed that dead people were
kept hostage by the history. Their bodies were
glued into one single heap and there was no
detaching them. Under the ground they lay,
hand over hand, foot over foot, head over head,
hand over foot, foot over skin, head over hemp.

It’s only from a bird’s eye view that one
could see how awful the catastrophe was. An
ordinary person would not notice that and
kept on wondering across the lands covered
with human bodies. At first glance, the bones
looked like white pebbles and branches,
nothing that would catch one’s eye. There used
to be people, and now they are no more. Only
an anthropogenic landscape left.

But staying in this place was extremely
troubling. Rumours say that anyone who once
mentioned this spot has vanished to turn
themselves into one indiscernible heap. The
guilty and non-guilty, all piled in one stock.
Suffocating in this confinement, poor folks,
shivering with cold, abandoned and forgotten,
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B OJIHOM KOME CJIUILJIUCh, U He pa300paTh, KTO,
OTKyZ1a ¥ 3a 4T0. TecHO UM TaM ObLII0, OeTHBIM,
3aMepIInM, Oe3bIMSIHHBIM, XPYIIKHM, pa30u-
THIM, 3aMy4YeHHBIM. 1 mepepocsio 3To cTpaja-
HHUE OJHAXKJbl BCE TPAHUIIBI JIOIyCTUMOTO —
KyJa O’KWJIla, Hayasia IeBeJIeHHe U MO HAIACh
HaJl JIeCAMH TOKCUYHBIM 00JIaKOM.

’KuBble cpasy 3aBOJHOBAJIWCH, JAyMasd
BHAUaJle Ha IIOJIUTOHBI MYCODHBIE, YTO T€
OIISITh UM KU3Hb TPABSAT, HO MEPTBBIE CHIIbHEE
okazasnuck. 1 pazpociioch To 06J1aK0 HAJ| TO-
pOJlaMH U ceJIaMH, B BCEe POCJIO B POCJIO, TIOKA
BCEX JKUBBIX HEe OKpPYKIwi10. HUKTO He Mor us-
0exaTh ero, HACTOJILKO OHO OUEBH/IHBIM CTAJIO
21 obmectBa. Y moHsu KuBbIe, 4YTO 6e3pas-
JINYHE CMEPTH Xy’Ke, HO CJIeJIaTh HUYETO yKe
He Moriu. O61aK0 IPEBPATHIIOCH B MOTYIYIO
YEPHYIO TY4y, U B3/[yMaJIOCh €H IJIAKAaTh MEPT-
BbIMU. Tak 1 kanaso HebO C TeX IOp pyIKaMH,
HOKKaMH, a IIyCThle TJIA3HUIBI MEPTBBIX BCE
IIPOJIOJDKIN YKOPU3HEHHO HAa BCEX JKUBBIX
CBEPXY CMOTPETb.
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fragile and broken, tortured they were. And out
of control went out this suffering, bringing this
heap to life, making it shuffle and float above
the woods in a toxic cloud.

The living ones started to worry, they
blamed the garbage dumps first, for they are
known for poisoning people’s lives, but the
dead ones turned out to be stronger. And over
towns and cities out flew the cloud spreading,
growing bigger and bigger to encircle all the
living beings. And no one could avoid it, for too
obvious it became for the society. And the living
humans came to realise that indifference was
worse than death but there was doing nothing.
The cloud grew into a powerful black thunder
cloud, which started to pour the earth with
dead bodies. Hands and feet the sky was crying
with, with the hollow eyespots sorrowfully
staring at the living folks from above.




HYACTb TPETbA
«MBAH NTHATbEBUY»

PART THREE
IVAN IGNATYEVICH
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Ban MHrHaThbeBUY JIEeTEJI OMOU IIOCJIE
JIOJITOM KOMaHAMPOBKU. B cajoHe Bce cranu,
OH TOKe 3aCHYJI, U IPUBUJIEJIOCH EMY, KaK €TO
ybalOKMBAOT B KpOBaTKe. Bosbliine Teruibie
PYKHU Ofleii Ha Hero (pJIMCOBYIO0 MUXKAMKY C
OBeUKaMU, OEPeXHO 3aKyTaJId B MATKOE Ofie-
ANBIlE, TTOTJIAAUIIN IO TOJIOBKE U CTAaJIH OCTO-
POKHO TOKa4yuBaTh. MBaH MrHaTheBUY ObLIT
O4Y€eHb PaJI, HO ep3aJ1. EMy mesiu KoJipI0esIbHyI0:
«Baro-6aii, 6ar0-06aii, Tl ceiiuac 3acoiai. He-
0XO0Ta 3aChINIaTh — XOTb CEYaC yMUpai».

WBan UrnarbeBUY O4YEHB YZIUBUJICA TAKOMY
IIOBOPOTY COOBITHH, HO PEIIIII JOCTYIIATb.

«Tebe crmesraem TPOOOK M3 OCHHOBBIX J10-
COK, Ha ITOTOCT YBE3EM U 3€MeJIbKOH 3aTPSICEM,
IPSAAKY JIYKY HacaJuM, HAUHEM IEPIIITKH [I[1-
nath — OyzeM BaHio mOMUHATD».

Pyku npojrosmkanu 6epekHo riaauth MBa-
Ha UrnatbeBuya. OH ocmoTtpesics. Psjmom Ha
TI0JIy JIEXKAJIU HECKOJIbKO MJIaJIEHIIEB U TPOM-
KO IU1aKkanu. M, o4eBUIHO, OBLJIO OYEHD ILJIO-
X0 U X0JIOZHO. ViBaH ITHaTheBUY BO3MYTUJICH,
HO, TaK KaK B 3TOM CHE OH TOXke OBbLJI MJIaJIeH-
11eEM, OH CMOT TOJIBKO TPOMKO 3apbliaTh. Pyku
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Ivan Ignatyevich was returning home after
a long business trip. On the plane, everybody
had fallen asleep, so did he, and he dreamt as
if someone had been cradling him. A big warm
hand dressed him in fleece pyjamas with a
sheep print, he was carefully wrapped up in
a soft blanket, and someone passed the hand
gently over his hand, peacefully dandling him.
Ivan Ignatyevich was quite happy but kept on
fidgeting. He could hear someone humming a
lullaby in his ear, ‘rock-a-buy, rock-a-buy, go
off to sleep my boy, and if you don’t feel like,
you may as well die’, it went.

Ivan Ignatyevich was quite surprised by this
turn of events but decided to listen to the end.
‘We’ll make you a coffin out of pine tree boards,
and take you out to the graveyard and cover
you with sod and plant a garden bed of onion
and will be remembering Ivan when cropping
the streaks.’

The hand kept on gently stroking Ivan
Ignatyevich. He looked around. On the floor,
several new-borns were crying their throats
out. They were obviously not well and very
cold. Ivan Ignatyevich was overwhelmed with
indignation but for himself was a new-born
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IPOUTHOPUPOBAJIA €ro IUIad U MPOJOJIKUIIN
KauaTh KPOBATKY, 3alleBasi HOBYIO CTPAIIHYIO
KOJIBIOEJIbHYTO.

WBan rHaTheBUY peNInICS Ha OTYASTHHBIN
I1ar — OH TaK pacCcYnTasl aMIUIUTY/Ly PacKauu-
BaHUA KPOBATKHU, YTO 00/IpO BHIBAIUJICA U3 HEe
Ha o4yepeslHOM CHIKeHUU. OH CTpEMUTETHbHO
IIOIIOJI3 B CTOPOHY IUIAYyIiuX. BOiu3u oHHU
[IOKA3aJIMCh €My O4YeHb CTPAaHHBIMU — OJIUH
CYXOH, Ipyrou cuHIoNHbIN. FIBaH IrHaTheBUY
MIOHSAJI, YTO 3TO MePTBble, — U HEOXKUJIAHHO
crast B3pocsibiM. OH GepeskHO MOIHAI KaX/10-
IO MEPTBOTO U IIOJIOKUJ B OT/I€JIbHYIO KpOBAT-
Ky. A ux Bce 60Jibllie U 6OJIbIIIE CTAHOBUJIOCH.
OH pykaBa 3acy4yus U BCeM IIOMOTaTh Hayall.
Ho pyku emy Memath cTajayd — IIUINAIN MePT-
BBIX, TBIKQJIX UX U U3 KPOBATOK BbIOPACHIBAIIH.
Torzaa oH rpoMKo 3akpuuat: «JlaiTe xe MepT-
BBIM I1OCIIATh CIIOKOUHO!»

Tyt Ban rHaTheBUY BHE3aIHO IIPOCHYJI-
cA ¥ yBHU/IeJI IlepellyTaHHOe JIUIO CTI0ap/leCChl.
«/laiTe ke MHe mocmaTbh!» — BO3MYIIEHHO
CKa3aJl OH, 3aKyTaJICs B OJIesJI0 U 3aCHYJI, O0p-
MOYa BO CHE CJIOBA U3 KOJIBIOEJIbHOM.
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in his dreams, the only thing he could do was
to start crying loudly. The hands ignored his
weeping and kept on dandling his bed, starting
a new terrifying lullaby.

Ivan Ignatyevich went for a desperate step:
he managed to calculate the cradle’s swing
amplitude and fell out of it at the next descent.
He got down to rapidly crawling towards the
weeping babies. At a closer look, they seemed
quite strange to him, with one too dry, another
too bluish. Ivan Ignatyevich realised that they
were all dead, and he suddenly became adult.
He carefully took every single dead baby and
put them in a separate cradle. But the dead
were coming and coming, in flows. He rolled
up the sleeves and started to help everyone.
But the hands intervened, they were pinching
and poking the dead, throwing them out of
their cradles. Then, Ivan Ignatyevich cried out
loudly, ‘Leave the dead alone! Let them sleep
peacefully!’

And awake he was. He saw the flight
attendant’s scared face. ‘Let me finally sleep!’,
he said irritably, wrapped himself up in the
blanket and fell asleep, mumbling the lullaby
in his sleep.




HYETbIPE
«B KAHECTBE NOC/NEC/TOBUA»

FOUR
AS AN AFTERWORD
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KoneuHo ke, Bce 3TO PO €1a60CTh.

Cnabocts. Tuxoe 6esymue. Tuxoe. ITegan-
TU4YHOe. PeasbHOCTH HE TO, 4TO... [lepeanusa-
s cMenraetr Gokychl. Priba THHET ¢ HOT, OHU
OTHHMAIOTCS — OHA nazaeT. Thl MUMUKPUDY-
€Illb 10/ CTEHY, IOJ] YTOJI, 0 HU4YTO. HUKTO
He IIOHUMAET, YTO 3TO, IO3TOMY HE TPOTaerT.
Camoe cTpamriHoe B JIeTajsAX, B TOM, KaK TIIa-
TEJIPHO ITPOPUCOBBIBAIOTCS BJIEMEHTHI, — 3TO
U ecTh cyMmaciiectBre. OrpoMHbBIE TPOBAJIBL U
po6esTbl MAMATH CMEHSIOTCS MPEeeTbHO Jie-
TAJIM3UPOBAHHBIMHY JIaKyHaMu. IlociencTBus
TpaBMbI. [I0JIHOCTBIO OOCTaBIeHHAsA KOMHATA:
Ha KaXKIOU TOJIOUKEe MO0 (DUTYPKE, V KaKIOU
KHIDKKH €CTh Ha3BaHUE — B IIOJIHOCTHIO 00-
PYIIIEHHOM JI0OMe, KOTOporo y:ke HeT. Heco-
BEPIIIEHCTBO, BTOPUYHOCTD, TABTOJIOTMIHOCTH
— 4YTO 3HAYaT YyBCTBA Ha (POHE II00ATBHBIX
po6siemM? Bce 9TO IMIMPOKUE KECTHI, HA KOTO-
pble Hy»KHA BoJis U cwia. Her, ciabocts Bce
BpeMs OyZIeT CTPOUTH CXEMBI, U3 «a» CJIEJIyeT
«6», IOABUJL «B», 3aTEM «Bl», «B2», «B3», 3a-
TEM BBIBOJI, ECJIH HET, TO «T». HyKHO G0JibIie
OCHOBaHUM, OOJIbIlIE YBEPEHHOCTH, OOJIbIIE
cwi. TpscyTes pykd, majziaro B oOMopok. Uto ¢
HaMu? MBI BOOOIIE eCTh?
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Of course, it’s all about weakness.

Weakness. Quiet madness. Quiet. Pedantic.
Reality is not what... Derealisation shifts
focuses. Fish rots from the tail, it gets off
and the fish falls down. You are trying to
mimic the wall, the angle, nothing. No one
understands what it is, so they do not touch a
thing. The worst thing in details, in accurately
rendered elements, is nothing but madness.
Huge gaps and blanks in memory give place
to carefully detailed lacunas. Consequences
of a trauma. Fully furnished room: a figure on
each and every shelf, every book has a title, in
a completely ruined house, which is no more.
Imperfection, replication, tautology — what do
feelings mean compared to global problems?
All these wide gestures requiring will and
power. No, weakness will be eternally building
schemes, A leads to B, subgroup C, then C1, C2,
C3, then Conclusion, if none, pass to D. One
needs more grounds, more confidence, more
force. Hands are shaking, I am fainting. What
happens to us? Are we still here?




MATb
«TE/ZIA N NO/TETbI»

K npoekTy AHacTtacum Benpesoit «/lerko».

Cepreti Nonos
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BODIES AND FLIGHTS

For Anastasia Vepreva’s project Easy

By Sergey Popov
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BricTaBka 1eTepOyprckoil  XyZO3KHUITBI
Anacracuu BenpeBoit «Jlerko» BBITIOJIHEHA
B paMKax npoekta «B3JIET» Ha TeppuTopun
BAHX, rpaHAWO3HOrO MeETaBbICTABOYHOTO
IIPOCTPAHCTBA, KOTOPOE HAcJIe/lyeT COBETCKOU
aIoxe Ilepuoza ee pacnsera. Ha BrIcTaBKax
9TOTO IPOEKTa MOJIOJIble XY/IOXKHUKHU JOJIK-
HBI TOBOPUTH O HOBOM, IIO3TUYHOM, IIpeKpac-
HOM, BJIOXHOBJAIOIIEeM. Bce 3T kauecTBa A
CKJIOHEH BUJIeTh U B IIpoekTe BempeBoil —
JipyToe Jies1o, 4YTO OH JIMIIEeH CAaHTUMEHTOB U
pasroBapuBaeT CO 3pUTeJIeM KEeCTKHUM BbIpa-
3UTEJIbHBIM SIBBIKOM, «0e3 yKpalaTeJIbCTB»,
KOTOPBIMHM HamoOJIHEHBI mpocTpaHcTBa BJIHX.
Tpu rozia Hazaz AHacracus MoKa3blBaja CBOU
MepCOHAIbHBIN TIpoeKT «OHa TmoTepsach»
Ha Bun3zaBoge B nporpamme «Crapt». Kak u
B TOT pa3, BbICTABKA TpeX4yacTHas, «CJI0KHO-
COYMHEHHas», XOTsA U Hebospmasg. Kak u B
TOT pa3, BBICTaBKa BKJIIOYaeT HN300pakeHUs
MOCTpajiaBIllel, pa3pylIeHHOU TeXHUKU. Tor-
Jla XyZ[OKHUIlAa HalWcajga I1apaJoOKCaIbHbIe
cTpoku: «YToOBI cTaTh CBOOOJIHOW, MAaIllUHE
HY’KHO ymepeTb». KakeTcsi, ¢ Bo3pacraroliei
POJIBI0 TEXHUKHU B Hallledl KW3HU 3TU CJI0Ba
npruoOpEeTAIOT Bce OOJIBIIYI0 AKTYaJIbHOCTb.
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The exhibition of the Saint-Petersburg-
based artist Anastasia Vepreva Easy is held
as part of the VZLYOT project, organised on
the VDNH premises, this exceptional, vast
exposition park, preserved today as part of the
heritage of the Soviet golden age. The project
encourages young aspiring artists to reflect on
new, poetical, beautiful and inspiring things.
Vepreva’s works are not entirely strange to
these qualifiers, even though they are not
highly expressive in conveying sentiments
and prefer to speak to the viewer in a rather
bold and direct language, which, unlike the
VDNH sites, has few ‘decorations’. Three years
ago, Anastasia staged her solo-show entitled
She’s Got Lost at Winzavod, held as part of
the Start Programme. As on that previous
occasion, this exhibition is organised into three
sections, which are small but contain multiple
compounds. As on that previous occasion, this
exhibition showcases images of disjointed and
collapsed machines. As the artist puts it out:
‘In order to become free, the machine has to
die” With the ever-growing importance of
machines in human life, this statement seems
to acquire more and more urgency indeed.
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B mepBoii yacTu HeOOJIbIINIE PUCYHKU WH-
CTaJUIMPOBAHBl y CaMOI0O I10J1a; 3PUTENb BBI-
HY>KJI€H HaKJIOHATBHCS, YTOOBI IX PACCMOTPETb.
31ech pparMeHTHI CAMOJIETOB, TPETEPIEBIITNX
aBapuI0; Pe3yJIbTaThl CTOJIKHOBEHUSA C 3eM-
Jiel TPOYHEUITUX M TIOJIE3HEUIINX MAaIIINH,
n300peTeHHBbIX uYesioBekoM. Camu Joau —
BBIHY>KJIEHHble ~ OeHeduImappl  aBUAKaTa-
cTpod — B 3TOM YaCTH IPAKTUYECKU OTCYT-
CTBYIOT. V3006pakeHUs MecTaMH HAYHHAIOT
KazaTbcs abcTpakTHBIMH. bBenblii ¢doH, Ha
KOTOPOM IIPOPHCOBaHbl PYHHBI CaMOJIETOB,
XO4eTcsl Ha3BaTh IIyCTBIM, CTEPUWIbHBIM, Kak
CTEHbl B OIIEPAIMOHHOU. ODKCIIO3UIIMOHHOE
pellleHHe HEeyMOJIUMO JIBUXKET Hac BIIepes.

Bo BTOpoO#i yactu BenpeBa cmelnaeT onTu-
YEeCKyI0 IIePCIEKTHUBY, OIIPOKUJBLIBAET YIOJI
3peHuss U TEM CaMbIM J0OWBaeTcs BIleYaT-
JIeHUs II0JIeTa OYeBUJHO MepTBOM MaTepHUU.
MepTBO€ TeJI0 MOKET HAaXOAUThCA B IIOJIETE,
HO YK€ He MOXeT I[IepeKHUBaThb ero, Kak He
MOXKeT HCHBITBIBATh U HHBIX IE€peKUBAHUM.
[ToseT B 3TOM 4YacTU BBICTABKU IIPEJICTABJIEH
U Kak (pU3nyecKoe COCTOsHHE, U KaK MeTa-
¢opa: Tak MBI TOBOPUM O MOBpPeAUBIIIEM cebst
aKTUBHOM cyiecTBe: «[loserascs!» Ho ecnu
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The first section displays small drawings
exposed right at the floor line. The viewer has
to bend down for a closer look. The works
depict crashed aircraft fragments, debris of
highly resistant and utterly useful machines
invented by human after they had collapsed
on the earth. As for the human beings, the
air crush involuntary beneficiaries, they are
practically unseen in these halls. In certain
fragments, the depictions tend to seem more
abstract. The white background outlining the
aircraft wreckage seems void, sterile, as if
walls of a hospital surgery unit. The exhibition
scenography pushes visitors to pursue their
visit without a second thought.

Inthesecondsection, Veprevashiftsthe optic
perspective and reverses the angle of view, thus
building up an impression of what is evidently
dead matter floating in the air. While a dead
body can remain in the flying state, it can no
longer experience it, for it is no longer capable
of living any other life experiences. In this part,
the flight is represented both as a physical state
and a metaphor — in Russian, when referring
to an injured being, the wording ‘Here it is! He
has flown himself off” is typically used. If the
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IepBasg 4acTh 3BYUUT KaK DPsAJ[ IPOH3UTENb-
HBIX HOT U3 MHUHUMAJIUCTCKOU KOMIIO3UIIUH,
TO BTOpass — Kak 0apOYHbBI PEKBHUEM, KaK
MacIITaOHBI TOMUHAJIBHBIA XOp. ITO pas-
MBIIIIJIEHNE He CTOJIBKO O II0JIeTe, CKOJIBKO, C
IIOMOIIBIO ATOTO 00Opasa, 00 OMacHOM COCTO-
AHUHU, B KOTOPOM HaXOJUTCA YeJsIoBeuecKoe
CYIIECTBO; O 3aBHCAHUU U OeCIIOMOIIHOCTH,
0 BOHHAX U TIKKOHU IeHe nmoben B Hux. Tesa
371ech (pparMeHTUPOBAHBI, a (HparMeHThl yc-
JIOBHBI; OHHM TOKe 00paIaroT HAac K abcrpak-
[IUU, BEPOSATHO, YTOOBI He OBLIO TaK TAKKO
— BeJIb BbICTABKa, Mbl IOMHUM, Ha3BaHa «Jler-
ko». Ho HaM OTHIOZb HE JIETKO: MBI BBIHYK-
JleHbl B3UpaTh Ha TPYIIbl — a Ha caMOM Jiejie
Ha NATHA U JIMHUM, IPEKPACHO BBIIIHCAHHBIE
YepHON KHCThI0O Ha OTPOMHBIX MATBIX PYJIO-
Hax Oymaru. MbI Kak ObI IPEICTOUM «37eCh
U cedyac», Ha HAJIMYHOM «BUTKE HCTOPUU»
1iepe7] CBEPIIUBIINMCA — IepeJi BCeMHU 3TUMU
cOOBITUAMU, 3TUMU KaTtactpodamu. Bempesa
IIO/IBOJIUT HAC U yCTAHABJIMBAET Ilepe]] OUeHb
OeTHBIM YepHO-0€eJIbIM HKOHOCTAaCOM — II0TO-
My 4YTO y OOraThIX MKOHOCTACcOB celyac Apy-
rue QyHKIUM, — IO H/iee, 3aCTaBUTh BCIOM-
HUTH O Mevanau U 60Jsu yTpar, HO Ha CaMOM
JleJie COBCEM He 3a 3TUM. MBI BUAUM 3]lech
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first section tends to be perceived as a sequence
of piercing notes of some minimalistic
composition, the second section sounds more
like a baroque requiem, like a massive funeral
choir singing. This reflection is not so much on
the flight as on the dangerous state in which
dwells the human being; on flight-freeze and
helplessness, on wars and costly victories in
them. The bodies here are fragmented and
their fragments are conditional. They also send
us to abstraction, which is probably an attempt
to render the exhibition tour less difficult, for,
as we remember well, the exhibition is entitled
Easy. Yet it’s all but easy for us: we still have
to observe corpses, which are in fact blurs and
strokes perfectly made with a black brush on
huge crumpled sheets of paper. We are like
standing here, ‘here and now’, on the present
turn of history, facing accomplished facts,
facing all these events and disasters. Vepreva
leads us to an extremely poor black-and-white
iconostasis, for abundant iconostases fulfil a
different mission these days, as if encouraging
us to commemorate sorrow and pain of the
loss, yet this is not what she is really seeking
to do. Here, we see images of life within life’s
narrowness and discontinuity. We see living




73

00pa3sl JKU3HU B €€ OTPAaHUYEHHOCTH, IIPEPHI-
BHCTOCTH; MbI BUJIUM MEPTBBIX CPE/IU KUBBIX;
MBI CIIOKOWHBI, TIOTOMY YTO, KaK YTBEPKIAET
Haccum Hukosac Tasieb, Mbl caMH He OCO3Ha-
€M, HAaCKOJIbKO HaM IIOBE3JIO OBITh KMBBLIMHU.
Ham HerpoMko cooOIamT 00 3TOM; BO3MOXK-
HO, CJIMIIKOM MEJIAaHXOJIMYHO, HO CEeTrOJIHs, Ha
¢one TepabaliToB MH(POPMAIMOHHOTO IILIa-
Ka, B TOM YHCJIE U TPEBOKHOTO IO COJIepKa-
HUIO, TaK OIIPEJIeJIEHHO YeCcTHee U TOUHEe.

OOpaspl ONPOKMHYTHIX TeJl BeAyT Hac K
TpeThel, 3aBepIIAONIell YacTh BBICTABKU.
ATa yacTh yKe Bcelleso MetapopuuHa — OHA
o cHe. Ee cocTaBisieT MHOTOYACTHBIN OOBEKT,
KOTODPBIM MOKET BOCIPUHUMATBCA U KaK ce-
pus, ¥ Kak O/HA CKYJIBOTypa. JTO HEOOJIb-
IIMe KpPOBaTKU U3 Ialbe-mallle, B KOTOPBIX
Jle’KaT PUCYHKU Ha OJIUH MOTUB — CIIAIIUX,
TOKe Kak OyJTO mapANUX B IyCTOTe, JIUIIEH-
HBIX KOHKpeTHoro ¢ona. Iloser — 3TO, KO-
HEYHO JKe, COH; 4YeJIOBeK, KakeTcs, Bcerza
JleTasl BO cHe. MBI 4acTo I0IaJilaeM B 3TO CO-
CTOSIHUE IIapeHUs, HEBeCOMOCTH, KOT/|a CIIHM.
Bo3MO>XHO, OHO MMeeT OTHOIIEeHHEe K COCTO-
AHUIO MaTepum nocjie (QarajbHOU aBapuy;
MbI He 3HaeM. B yiro60M ciryudae, taske caMblid
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beings among dead bodies. We feel still, for, as
states Nassim Nicholas Taleb, we are quick to
forget that just being alive is an extraordinary
piece of good luck. We are kindly reminded
about that. Some will find this reminder
too melancholic but given the terabytes of
information garbage we work through today,
with some of these information flows being
of the most disturbing kind, this manner of
reminding seems more honest and accurate.

The images of reversed bodies lead us
up to the third and concluding section of
the exhibition. These halls are entirely
metaphorical, for they deal with dreams. The
section is constituted by a multi-component
object, which can be perceived both as a series
and a monumental sculpture. These are small
papier-maché beds, which all contain the
same-themed drawings — sleeping, or floating
in the void figures depicted on an indiscernible
background. The flight is obviously a dream.
Man seems to have always flown in sleep. We
often fall to this state of floating, weightlessness,
when sleeping. It may have something to do
with our attitude with the matter after a fatal
accident. We'll never know. In any case, even
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TSKKUM COH TMPUHOCUT ycriokoeHue. Crsiime
JIOJDKHBI  OBITh ITPOTUBOIIOCTABJIEHBI MeEpPT-
BBIM, HO TPOTHBOIOCTaBJeHUE Jin 3TO? I'7e
MPOXOZAT TPAHUIBI MEXKY CHOM M CMEPTHIO,
CHOM U SIBbIO, €CJIM He B HAaIlleM CO3HAaHHU?

C temoii mosieta paboTasii MHOTHE IIPE]i-
CTaBUTEJM MOCKOBCKOTO KOHIIENTyaJn3Ma:
JieTasin 6e30 BCAKUX BUIUMBIX IPUYUH U MIPU-
croco6sieHUN repou KabaKOBCKUX aTbOOMOB;
JIeTAIOT MTOJTHOCTHI0 0OHAKEHHBIMU B Oe3011ac-
HBIX caMoJieTax IepcoHaku HoBesn [lemmep-
IITe{HAa; B3JIETAIOT MEPCOHAYKU MOCKOBCKHX
BEUEPUHOK HA KapTuHax [InBoBapoBa; BO3HO-
cATcA yoopIIuIel B HHcTaAnuAx Ilpurosa.
Anacracusa Benpesa /omosHAET TEMY IOJIETA
[IO-HACTOSIII[EMY TPAaruYecKUM 3BYYaHHEM,
BO3BBIIIEHHBIM, HO He OecrnpocBeTHbIM. Ka-
TacTpodbl — BBIHYKJEHHBIE 3TU30/IbI B pa3-
BUTHUU II0JIETOB; IIJIaTa 3a IpeojiojieHue dYe-
JloBeKOM TrpasButanuu. OHU CBA3aHBI C TEMU
COCTOSTHHSIMHU, YTO JIIOOOW YeJI0OBEK U TakK
IIepeKUBAET €KEeTHEBHO, — CO CHOM, C OIBI-
TOM HeOOBSICHUMOTO, HeOcO3HaBaeMoro. OHU
CBfI3aHBI C MEYTON 4eyioBeYecTBa O IIOJIETe.
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the hardest sleep brings peace. Sleeping people
are to be opposed to dead people, but is it
really an opposition? Where do the boundaries
between sleep and death, sleep and reality lie if
not in our conscience?

Many Moscow conceptualists have treated
the subject of flying: Kabakov has launched
into flight some characters of his albums for
no particular reason; Pepperstein’s characters,
fully naked, are flying in safe airplanes; Moscow
party-goers are seen flying in Pivovarov’s
drawings; cleaning ladies keep floating in
Prigov’s installations. Anastasia Vepreva
completes the subject of flight with veritably
tragic notes, which are exalted but not hopeless.
Disasters are compelled episodes in flying; it’s
a fee human pays for taming gravity. They
are related to the states every human being
experiences daily — sleep, experiencing the
unknown, the unconscious. They are related to
humankind’s dream of flying.

Symbolically, this exhibition was conceived
to be staged on-board of the Yak-42 aircraft,
displayed at VDNH. And it is thrilling that it
ended up by being displayed in the Cosmos
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CuMBOJIMYHO, YTO 3Ta BBICTaBKa ObLIa
3aJ/lyMaHa /Il HAaCcTOAIIero IMpOoCTPaHCTBA ca-
Mosiera fk-42, ycraHosjeHHoro Ha BJ/IHX;
IIpeKpacHo, YTO B UTOT'e OHA OKa3aJyiach B BBI-
CTAaBOYHOM 3ajie mnaBwiIboHa «Kocmoc», kak
OBl Ha IOJICTYIIE K HAIIUM KOCMUYeCKUM 3aBO-
€BaHUAM, HO B TO K€ BpeMs ¢ UX 000POTHOH,
HErepoOUYECKOH, CKPBITON CTOPOHBI. [IoMHUM
MBI Be/lb U TO, UTO II€PBOIIPOXO/Iel] KocMoca,
Opuit Tarapun, pas3buics Ha camoJieTe BO
BpeMs UCIbITAaHUHN. BpicTaBka «JIerko» cjoB-
HO I10-CBOEMY OIIPaB/IbIBAE€T TO, UTO BBIXOJY B
KOCMOC Hen30eXHO IPEIIECTBYeT Ia/ieHue
Ha 3eMst0. OT IPOTUBHOTO OHA HACTPaWBaeT
HAC [IEHUTH )KU3Hb U He OOATHCSA IeHCTBOBATD,
MeHsAA Hall MUp K JiydnieMy. OT MHOTHX, KTO
STUM 3aHAT, MOKHO YCJIBIIIATh CJIOBO «JIETKO! ».
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Pavilion, as if it were at the doorstep of our
space discoveries, but seen from the reverse,
the non-heroic side of the door. We shall
not forget that the first space explorer, Yuri
Gagarin, died in an airplane crash while aircraft
testing. This exhibition somehow justifies the
inevitable crash on the earth after going into
space. Through paradox oppositions, it teaches
us to appreciate life and not fear to act, while
changing our world for the better. You will
hear many of those involved in flying saying
‘It’s easy!’.




MpoeKT B 06/1aCT COBPEMEHHO Ky/bTypbl «B3/1ET»
opraHusosaH BIHX B 2016 roay. Ero 0OCHOBHOW Lie/1bto
AB/IAGTCA OTKPbITUE HOBbIX UMEH U NOAAEPKKA MO/0AbIX
npodeccroHaznoB B 06/1aCTM COBPEMEHHOM Ky/IbTypbl.

The Take-Off Project was launched by VDNH on 21 May
2016 with an intention to discover new talents and pro-
vide support for young contemporary art professionals.






